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The corpse which you see here is that of M. Bayard, inventor of the process that has just 
been shown to you. As far as I know this indefatigable experimenter has been occupied for 
about three years with his discovery. The Government which has been only too generous to 
Monsieur Daguerre, has said it can do nothing for Monsieur Bayard, and the poor wretch 
has drowned himself. Oh the vagaries of human life....! ... He has been at the morgue for 
several days, and no-one has recognized or claimed him. Ladies and gentlemen, you'd 
better pass along for fear of offending your sense of smell, for as you can observe, the face and 
hands of the gentleman are beginning to decay.

Hippolyte Bayard, 1840



Roger Fenton, The Valley of the Shadow of Death, 1855

Oscar Rejlander, Street Urchins Tossing Chestnuts, 1857



Felice Beato, Interior of the Secundra Bagh, 1858

Alexander Gardner , A Sharpshooter’s Last Sleep, 1863



The Martyr Lincoln, 186-

Lincoln’s Portrait, 186-





William Mamler, Spirit Photos, 1861-1879



Mathew Brady, Charles Dickens portrait, 1867



David Starr Jordan, The Sympsychograph, 1896

The Sympsychograph allows invisible brain waves to be made visible 
on a photographic plate. To take this sympsychography seven persons 
simultaneously concentrated their minds on a photographic plate while 
thinking of a cat. What emerged was not one man’s image of a cat, but 
rather a joint impression of ultimate feline reality.





William “Dad” Martin, Freak Postcards, 1909-10



Alfred Stanley Johnson, The Melon Party, 1911

Russell Hastings Milward, Ocean Execution, 1913

As proof of an almost unbelievable state of barbarity found to exist in Mexico, Russell Hastings 
Milward, an English traveler, fellow of the Royal Geographic Society of London, has produced the 
photograph here shown. Parents of these children, Mr. Milward states, had been killed by Federal 
soldiers. The children were driven into the water, forced to hold their hands above their heads, and 
shot in the back. Note the terror in the face of one child, who has turned to stare at her executioners.



L.Y. Leonidov, The October Revolution in Red Square, 1919

Bloody Sunday, 1905



Frances Griffith and Elsie Wright, The Cottingley Fairies, 1917-20







Stotham, Massachusetts, 1920



Ada Emma, Armistice Day Series, 1924



The spirits of 
dead war heroes 
can be seen 
floating above 
the crowd.



Harry Warnecke, Mother Cat Stops Traffic, 1925



Yevgeny Khaldei, Red Army Flag Over Reichstag, 1925

Millard Tydings with Earl Browder, 1950





Wesley David Archer, Death in the Air: The War Diary and Photographs of a Flying Corps Pilot, 1933



Baby Adolf, 1933



Wisconsin’s Capitol Collapses, 1933



Colonel Robert Wilson, The Loch Ness Monster, 1934



Frank D. “Pop” Conard, Whopper Hopper, 1935

Arthur Rothstein, skull, 1936



Captain Provand and Indre Shira, 
The Brown Lady of Raynham, 1936

George Adamski, 
Venusian Scoutcraft, 
1952



Ted Serios, Thoughtography, 1967

Ted Serios could transfer his thoughts directly from his mind onto film. He called the process 
“thoughtography.” The images were usually blurry but had recognizable objects in them such as 
buildings, cars, or even aircraft. The process of creating a thoughtograph was highly theatrical. 
Serios would usually get extremely drunk. He would shout and wail and screw up his features. 
Then he would hold a small tube, which he called a “gismo,” up against the lens of a polariod 
camera. When he felt a thoughtograph was ready to emerge, he would shout at the person behind 
the camera to trigger the shutter. He never handled the camera himself.



The Nazi Air Marker, 1942



On August 10, 1942, the First Ground Air Support Command discovered secret markers in rural 
areas of the east coast. These markers appeared innocent from the ground but acquired a sinister 
meaning when viewed from the air. From an aerial perspective they formed arrows aimed 
directly at airplane factories and airfields. Evidently the purpose of these markers was to guide 
enemy bombers straight toward targets of military significance.

One marker was formed by sacks arranged in the shape of the number “9”. The tail of the 9 pointed 
toward a nearby airplane factory. The second marker appeared in a tilled field. The fallow land 
was darker than the tilled sections and approximated the outline of an arrow. The third marker 
was in a woodland area where a lane led to a V-shaped clearing.



Missing in Action, 1991


